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Maps on this order ton‘ large to be entirely included in one exposure
are filmed clockwise beginning in the upper left hand corner, left to
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diagrams illustrate the method.

L4

U

.
e
S




JUN-12 1924
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inent among the most con-
*. || sistently successful author- ©C“- 20296

directors supervised, edit-
ed and produced this pic-
ture.
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Golden Haired Beauty Has Prin-
cipal Role in “What
Shall | Do?”

English lovelist.

Dorothy Mackaill who is starring
in “What Shall I Do?”, the new Frank
Woods production playing at the
............ Theatre is an English
girl. She was born in Hull and edu-
cated there and in London. Before
entering pictures, she was on the
stage at the London Hippodrome, the
Century Theatre, New York, and in
the Zeigfeld Midnight Frolic.

Her pictures include: “A Face at
the Window,” “The Lotus Eaters,”
“A Woman's Woman,” “Isle " of
Doubt,” “Streets’of New York,” “The
Inner Man,” “The Fighting Blade,”
“Mighty Lak a Rose,” “The Broken
Violin,” *“His Children's Children”
and “Twenty-One.”

Miss Mackaill has the English col-
oring of blonde hair, a fair complex-
ifon and hazel eyes. In “What Shall
I Do?” she plays the part of a young
wife faced with the problems of sup-
porting herself and caring for her
baby.

Others in the cast are John Har-
ron, as the male lead, Louise Dresser,
William V. Mong, Betty Morrissey,
Ann May, Ralph McCullough, Joan
Standing, Tom O'Brien and Danny
Hoy.

Frank Woods wrote the story and

.J.Q_..Q..M directed. . _|

Dorothy Mackaill, who is starring
“in “What Shall I Do?” the new Frank

E. Woods production now playing at
the Theatre, says she
gets her greatest inspiration for in-
jecting pathos into her screen work
from reading the works of Charles
Dickens. Ever since she left Zieg-
feld’'s Follies to take up her chosen
work 1in the silent drama, Miss
Mackaill has been digesting all of
Dickens’s stories, ranging from “Pick-
wick Papers” to “Oliver Twist.”

Miss Mackaill during one of her
talks with David Belasco when he
wanted her to leave the Ziegfeld Roof
to go on the legitimate stage, was told
by this stage wizard that the study
of Dickens was the best possible train-
ing for developing emotion in the sub-
conscious mind. The result was that
from that time on Miss Mackdill be-
gan to pay special attention to the
stories of Charles Dickens.

When she iade her first notable
seroen appearance as the blind girl

in “Mighty Lak a Rose,” she read and
studied the “Old Cnuriosity Shop.”

Miss Mackeill says that the study of

Dickens’'s stories with their rare

. touches of deep pathos and flashes of
rlch hmor. hu ‘helped her immeas-

"'Pvuty-()no.” md “'l'he Nut Oor-

. mer.” -

Miss Mackaill says that when she
has to do a characterization calling
for pathos, like her role as the young
mother, in “What Shall I Do?” she
reads over and over again Dickens's

“Christmas Carol.”

Tom O’Brien. who phys the part of
big Jim Brown in Frank Woods's pro-
ductioh, “What Shall I Do?" was an
assistant director for the Fine Arts
productions, when Frank Woods was
chief supervisor of these pictures for
D. W. Grifith., This was ten years
ago.
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A Frank Woods Production
Dorothy Mackaill in

“WHAT SHALL I DO?”
JOHN HARRON, LOUISE DRESSER and

Wll.‘LlAM V. MONG
Story, supervision and editing by FRANK WOO0DS
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John Harron, Louise

Dresser, William V. Mong
and other distinguished
players are seen in sup-
port of Miss Mackaill, one

of the

finest emotional

actresses in pictures,

ACHIEVES SPLENDID
' E. WOODS’ POWERFUL
J VITAL HUMAN PROBLEM

,A@mtoBerdPﬁmbtheShowingofthePicm

A Little Bit About Them

Frank E. Woods—Producer and au-
thor of “What Shall I Do?" Is vet-
eran author-director. Published the
first motion picture review in the
New York Dramatic Mirror. Wrote
100 photoplays, among them the sce-
nario of “The Birth of a Nation.” Su-
pervising Director of Paramount Pic-
tures for five and one-half years.

Dorothy Mackaill—Star; bdrn in
Hull, England, in 1903. Educated
there and in London. Stage career:
London Hippodrome, Century Thea-
tre, New York, and Ziegfeld Midnight
Frolic. Screen career: “The Lotus
Eaters,” “The Fighting Blade,” “The
Broken Violin,” “Mighty Lak a Rose,”
“His Children’s Children,” “Twenty-

“What Shall | Do?” Depicts
Young Wife’s Difficulty in
Earning a Living.

HAS BABY TO CARE FOR

Husband’s Disappearance and
Utter Poverty Place Her
in Sad Plight.

Is it possible for a young man and
a young woman to marry and raise

a family on next to nothing, as their

parents and grandparents did? If

One” and “The Next Corner.” Has |they endeavor to accomplish this feat

blonde hair and hazel eyes. Engaged | anq something happens to the father,

to marry George O'Brien, son of the

- Saa. Piaholsec polise. siilet. 8 what becomes of the young mother
left alone to wrest a living for her-

quarter spent for milk for
turn her out—

AS SHE TO DO?

y vital human problem—a
piness and heart-aches of

andlord threatening '
she to go? WHAT }

fory that deals
and sorrows, the
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d by a superh das :ﬁ;hding
HARRON LOUISE pniism AND
WlLLlAM V. MONG

PLAYING AT THE STRAND THEATRE

John Harron — Masculine lead.
Screen career: “Through the Back
Door,” “The Fox,” “The Grim Come-
dian,” “Penrod,” “The Ragged Heir-
ess,” “The Five Dollar Baby,” “Love
in the Dark,” and “Westbound Ltd.”

Louise Dresser—Stage career: Light
opera and musical comedy. Secreen
career: “The Glory of Clementina,”
“Enter Madame,” “Prodigal Daugh-

ters” and “To the Ladies.”

William V. Mong—Eighteen years
on phco. Shrrod in “The Clay

Yankee,” “Monte Cristo,” *“Drifting”
and “In the Palace of the King.”

Ann May—Born and educated in

Cincinnati. Stage experience: two
years. Screen experience: “Peaceful
Valley,” “The Half-Breed,” “Amateur
Devil,” “The Fog."”

Ralph McCullough—Born in Lara-
mie, Wyoming. Attended University
of Wyoming. Stage experience: five

self and her child from an indifferent
and selfish world? If she is unskilled,

her problem is made doubly hard, for

her earning power is meagre—hardly
enough to provide for a comfortable
living for herself and the many ne-
cessities that are essential to an in-

fant. And if she has no relatives,
who is to care for the child while
she seeks work? She has no money
to pay for its care—all her slim finds

m&mumv«:&m
duction “What Shall I Do?” 'llch
will be shown at the .......

............. Don McLean, step-son
of: a wealthy manufacturer, has been
posing as a poor boy in order to
start from the bottom and win suc
cess without parental help. He has
married Jeanie Andrews, little cash-
fer of a cheap restaurant, and they
have been ideally happy—especially
since the arrival of the baby. Don

g::::'. S“‘;;z::“ ex%z:;e;ce: H:::(:.; has not told his parents about his
H s 308 - . | marriage, nor has he: revealed his
nm-COL Ad CIt N" 4 ...?.:udf:' 'l"zopke‘r)s th.?lmbgo?::ﬁ'" true status to his wife. Then one

it = ? The accident
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AND NEW,

“Angel of Crooked Street " “Masters
of Men,” “The Swamp Has brown
hair and blue eyes.

Joan Standing of the famous
“Standing” family of which Wyndam
and Guy are members—Screen ca-
reer: “The Branding lron “Silk

day, he is run over.
makes him an amnesia victim and he
completely forgets that part of his
life which he has kept secret. With
no recollection of his wife or child
he returns to his home, once more
the rich man’s som.

Jeanie, faced with the problem of
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Dorothy Mackaill, who is starring
~in “What Shall I Do?” the new Frank
E. Woods production now playing at
the Theatre, says she
gets her greatest inspiration for in-
jecting pathos into her screen work
from reading the works of Charles
Dickens. Ever since she left Zieg-
feld's Follies to take up her chosen
work in the silent drama, Miss
Mackaill has been digesting all of
Dickens's stories, ranging from “Pick-
wick Papers” to “Oliver Twist.”

Miss Mackaill during one of her
talks with David Belasco when he
wanted her to leave the Ziegfeld Roof
to go on the legitimate stage, was told
by this stage wizard that the study
of Dickens was the best possible train-
ing for developing emotion in the sub-
.conscious mind. The result was that
from that time on Miss Mackdill be-

- gan' to pay special atteption to the

stories of Charles Dickens,

- When she made her first notable
screen appearance as the blind girl
in “Mighty Lak a Rose,” she read and
studied the “Old Curiosity Shop.”
Miss Mackaill says that the stw of
Dickeng’s stories ,with their  rare

helped her immeas-
dron,
“Twenty-One,” and “The Next Cor-

CREel
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Miss Mackaill says that when she
has to do a characterization calling
for pathos, like her role as the young
mother, in “What Shall I Do?” she
reads over and over again Dickens’s
“Christmas Carol.”

‘touches of deep pathos and flaghes of

* shall | Do?”

Dorothy Mackaill who is starring
in “What Shall I Do?”, the new Frank
Woods production playing at the
............ Theatre is an English
girl.. She was born in Hull and edu-
cated there and in London. Before
entering pictures, she was on the
stage at the London Hippodrome, the
Century Theatre, New York, and in
the Zeigfeld Midnight Frolic.

Her pictures include: “A Face at
the Window,” “The Lotus Eaters,”
“A Woman's Woman,” “Isle "of
Doubt,” ‘Streets’of New, York,” “The
Inner Man,” “The Fighting Blade,”
“Mighty Lak a Rose,” “The Broken
Violin,” -“His Children’'s Children”
and “Twenty-One.”

Miss Mackaill has the English col-
oring of blonde hair, a fair complex-
fon and hazel eyes. In “What Shall
I Do?” she plays the part of a young
‘wife faced with the problems of sup-
porting herself and caring for her
baby. 3

Others in the cast are John Har-
ron, as the male lead, Louise Dresser,
William V. Mong, Betty Morrissey,

Tom O'Brien, who plays the part of
big Jim Brown in Frank Woods’s pro-
duction, “What Shall I Do?” was an
assistant director for the Fine Arts
productions, when Frank Woods was
chief supervisor of these pictures for
D. W. @Griffith. This was ten years

ago.
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Jeanie Andrews, a restaurant

Mary Conway, her chum.. ..
Tom Conway, Mary's brother

Big Jim Brown.............
3 Joe, a boy

A Frank Woods Production
Dorothy Mackaill in

“WHAT SHALL I DO?”
JOHN HARRON, %TISIISE DRESSER and

Story, supervision and editing by FRANK WOODS

Distributed by The W. W. Hodkinson Corporation

Jack Nelson, known sometimes as Don McLean.John Harron
Mrs. McLean, his mother . ...
Henry McLean, his stepfather........... William V. Mong
Dolly McLean, Jack’s half-sister.......... Betty Morrissey

Lizzie, a wattress ...........

THE STORY

is funst r perenee or J
fall a scurrilous remark about her.

V. MONG

John G. Adolfi-
Joseph Walker
Edward Langley

CAST
cashier. .. .. Dorothy Mackaill

.............. Louise Dresser

Ann Ma
........... Ralph MecCulloug
Joan Standing
................ Tom O’Brien
................. Danny Hoy

cturer, tells his ste Donald
luxurious life dnd begin at the

Nelson.” In a rage he lets
“Jack” seeks him out in the

Ann May, Ralph McCullough, Joan
Standing, Tom O'Brien and Danny real peoPlfe’"
Hoy. ol ik .
Frank Woods wrote the story and It is 4 3 g
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Frank Woods, producer of “What
Shall I Do?” has produced and super-
vised more than six hundred pictures
during the sixteen years he has been
identified with motion pictures. Many
of the stories were from Mr. Woods’s
own pen, a3 is the present production.
He was closely associated with D. W.
Griffith in the days of the Reliance-
Majestic studios, and was his super-
visor of production at the Fine Arts
studio, making Triangle pictures. Mr.
Woods collaborated with Griffith in
adapting “The Birth of a Nation” for
m‘m- o

for the silent drama. |

workingmen’s club and the
Jeanie comes in time to see Jim
offers his hand in friendshilp to

Not long afterwards, Jim
best man and maid of honor at

have a fast set-to with the

loves.
beaten. He apologizes to Jeanie and
“Jack.”

Brown and Lizzie, the waitress, are
the wedding of Jeanie Andrews and

“Jack Nelson.” For over a year the; are ideally happy. A baby has

come to increase their joy. “Jack

the beginning that he was an

having made Jeanie believe in
orphan, has put off telling her the

truth. His parents are “his cousins” whom he visits at intervals.
Jeanie is hurt and suspicious about his failure to take her to see “his

cousins.” On the day that they

quarrel about it, “Jack” is run over.

His parents see the accident from their car and hurry him to the hos-

pital., When he recovers from
remembers only that part o

a slight concussion of the brain, he

his life he had known as Don McLean.

Jeanie, left alone with her baby, tries to-return to the res-
taurant, but it has changed management and her place is filled. She

thinks of leaving the baby in a
it is too far away from home.

win her with money but the sight of her ba

head.

day nursery and going to work, but
A too-friendli fellow lodger tries to
y makes her keep her

One day Lizzie tells her that she has seen Jack coming out of a
fine mansion. Jeanie goes to investigate. She upbraids him but he says

that he has never seen her before.
rsistent lodger that she will not disappoint
aby’s cry stops her.
friends abduct Jack to bring him back to Jeanie.

oes home and tells the
im, but once more her

a physician follow in their car.
fering from a lapse of memor

Beside herself with grief, Jeanie

Jim Brown and some
The McLeans and
The doctor believes that Don is suf-
y which will be restored in his old

surroundings. This proves to be the case, and Jeanie looks forward

to a radiant future. Two years

later, Lizzie, now Mrs. Brown, won-

ders what she and the triplets would do if Jim suddenly disappeared.

Prirted in U. 8. of America,

ing woman. for Richard hrthm -

in “The Fighting Blade” and “Twen-
ty-One,” and was featured in “The
Next Corner,” by Famous Players-
Lasky. William Fox chose her as the
leading woman for his special produec-
tion of “The Man Who Came Back,”
adapted from the celebrated stage
sensation of the same name. So de-
lighted was Mr. Woods with her work
in “What Shall I Do?’ that he imme-
diately signed Dorothy to appear in
several other productions for Hodkin-
son this year,

More babies play a part in Frank
Woods's production, “What Shall I
Do?” than in any single motion pic-
ture that has ever been made, is
the claim of the producer. Besides
the five babies who have more or less
important roles in thes picture, be-
tween fiftv and sixty different infant
cherubs wore employed, under the
watchful eyes of their mothers, to
laugh and frolic in the unique pro-
logue with which Mn Woods Intro-
duces his story.

of the young. h
Frank Woods's
Shall T Do? starr
kaill, came to the scréen :
and brilliant w}"g
sical comedy on the &p
For many seasofis,
sical show-—especi
by Lew Fidlds—was com|
Louise Dresser in the cast.}

family of Standing has g
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drama in the person of Joa
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When Frank Woods s out the, wh
call for babies between fhe ages of
eight and eighteen months to appear

in his production;, ‘“Wh I Do?"
starring Dorothy M l} more than
150 “mothers and their finfants an-

swered the summons, &
proud mothers of darl
anninies. Every g
that could boast a crow
deserted that morning,
ford-Fairbanks studi

Woods made the p
the Pied Piper of
to life again. 9
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turn her out—
S SHE TO DO?

PLAYING AT Tl'IE STRAND THEATRE

spent for milk for

Frank E. Woods—Producer and au-
thor of “What Shall I Do?" Is vet-
eran author.director. Published the
first motion picture review in the
New York Dramatic Mirror. Wrote
100 photoplays, among them the sce-
nario of “The Birth of a Nation.” Su-
pervising Director of Paramount Pic-
tures for five and one-half years.

Dorothy Mackaill—Star; bdrn in
Hull, England, in 1903. Educated
there and in London. Stage career:
London Hippodrome, Century Thea-
tre, New York, and Ziegfeld Midnight
Frolic. Screen career: “The Lotus
Eaters,” “The Fighting Blade,” “The
Broken Violin,” “Mighty Lak a Rose,”
“His Children’s Children,” “Twenty-
One” and “The Next Corner.” Has
blonde hair and hazel eyes. Engaged
to marry George O'Brien, sqn of the
San Francisco police chief.

John Harron — Masculine lead:
Screen career: “Through the Back
Door,” “The Fox,” “The Grim Come-
dian,” “Penrod,” “The Ragged Heir--
ess,” “The Five Dollar Baby,” “Love
in the Dark,” and “Westbound Ltd.”

Louise Dresser—Stage career: Light
opera and musical comedy. Screen
career: “The Glory of Clementina,”
“Enter Madame,” “Prodigal Daugh-
ters” and “To the Ladies.”

'munn \ mno—mth m

Starred -

Dlvomo Qnuthn. 'l‘we!vo.n-:rl on
scregn: “Penrod and Sam,” “Thy|drama
Name Is Woman,” “The Connecticut]
Yankee,” “Monte Cristo,” “Drifting”
and “In the Palace of the King.”

Ann May—Born and educated in

Cincinnati. Stage experience: two
years. Screen experience: “Peaceful
Valley,” “The Half-Breed,” “Amateur
Devil,” “The Fog.” i

Ralph McCullough—Born in Lara-
mie, Wyoming. Attended University

|of Wyoming. Stage experience: five

years. Screen experience: three
years; “Homer Comes Home,”
“Smudge,” “Top o the Morning,”

“The Man Trackers,” “Iron Trail,”
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a comic and a pathetic character in

his picture, and the role is interpreted

| with subtlety and conviction by Danny
 Hoy. Dorothy Mackaill is the star of

“What Shall I Do?” supported by

‘| John Harron, Louise Dresser and

Wlnhm V. Mong.

Frank Woods is the first indepen-
dent producer to obtain permission to
make a picture at the Pickford-Fair-
banks studio, Hollywood, where

| “Robin -Hood,” “Dorothy Vernon of

Haddon Hall” and “The Thief of Bag-
dad” were made. Owing to his many
years of friendship with both Mary
and Doug, Mr. Woods was granted the
full dse of the facilities of their im-
mense studios; second to none in size
and equipment in the world. It was
at these studios that Mr. Woods pro-
duced “What Shall I D6?” the Hod-
kinson feature starring Dorothy Mac-
Miss Mackaill is supported by
John Harron, Willlam V. Mong and
Loulse Dresser as the principals of a
choice cast.

who plays a part in Frank Woods's
“What Shall I Do?” star-
ring Dorothy Mackaill. Herbert Stand-
ing, the oldest member of the famous
family, died a few months ago at the
age of seventy-seven, but Wyndham
and Guy Standing are both well
known, in this country and abroad.
Like the Drews, Barrymores, Trees,
48 | Terrys, and other noted theatrical
| families, every one of the Standings
is an actof, either on the stage or

m hnmbla restaurant bus boy has

“Angel of Crooked Street " “Masters
|of Men,” “The Swamp " Has brown
hair and blue eyes.

Joan Standing of the famous

“Standing” family of which Wyndam
and Guy are members—Screen ca-
reer: “The Branding Iron,” “Silk
Hosiery,” “Oliver Twist,” *“Hearts
Aflame,” “A Noise in Newboro.”
‘ Tom O'Brien—Born in San Diego,
Calif. Educated University of Cali-
tornia, in stock; vaudeville and indi-
vidual starring shows. Screen ex-
perience: nine years Biograph, Re-
liance and Majestic, Thos. H. Ince,
Lasky, Chas. Ray, Universal, etec.
Pictures include "Scrap Iron,” “The
Sage Brusher,” “Abysmal Brute,”
“The Scarlet Car,” “The Gentleman
from America.” Has dark brown
hair and dark blue eyes.

John G. Adolfi: Director; born in
New York. Educated in New York
and Philadelphia. Stage career: ten

Fd )
HAS BABY TO CARE FOR

Husband’s Disappearance and
Utter Poverty Place Her
in Sad Plight.

Is it possible for a young man and
a young woman to marry and raise
a family on next to nothing, as their
parents and grandparents did? If

‘they endeavor to accomplish this feat

and something happens to the father,
what becomes of the young mother
left alone to wrest a living for her-
self and her child from an indifferent

.and selfish world? If she is unskilled,
-her problem is made doubly hard, for

her earning power is meagre—hardly
enough to provide for a comfortable
living for herself and the many ne-
cessities that are essential to an in-

fant. And if she has no relatives,
who is to care for the child while
she ueka work? Sho has no mmy

A 4—'; - Ny o o —

This is the mblam propounded in
dramatic form by Frank Woods' pro-
duction “What Shall I Do?” whlch
will be shown at the
Theatre for a ............ run mnext
............. Don McLean, step-son
of- a wealthy manufacturer, has been
posing as a poor boy in order to
start from the bottom and win suc-
cess without parental help. He has
married Jeanie Andrews, little cash-
ier of a cheap restaurant, and they
have been ideally happy—especially
since the arrival of the baby. Don
has not told his parents about his
marriage, nor has he: revealed his
true status to his wife. Then one
day, he is run over. The accident
makes him an amnesia victim and he
completely forgets that part of his
life which he has kept secret. With
no- recollection of his wife or child
he returns to his home, once more
the rich man’s som.

Jeanie, faced with the problem of
supporting herself and her baby, is
distracted. When she finds her hus-
band and he denies her before his
mother, her mind almost gives way.
She does not know where to turn.
She has spent her last -quarter for
bread and milk and her landlord is
threatening to turn her out. An im-
portunate lodger offers an easy 8O-
lution but she recoils from this, for
if she followed such a course she
could not face her baby.

The story of Jeanie is one of the
most appealingly human pictures
ever filmed. Pathos, humor and hu-

nmwnho tling  cli

pss -

lhm

‘WHAT HALLI DO ?*
Distributed by Hodkinsons

A3y ‘mmmmmwmim

One-Col. Prod. Cut No. 1

V. Mong, Betty Morrissey, Ann May,
Ralph McCullough, Joan Standing,
Tom O’Brien and Danny Hoy. John
G. Adolfi directed. Frank Woods
wrote the story and supervised and
edited the production.

WILLIAM MONG IN *
“WHAT SHALL 1 DO?”

William V. Mong who plays an im-
portant part in “What Shall I Do?”
the new Frank Woods production,
starring Dorothy Mackaill, which is
playing at the Thea-
tre, is a veteran of both the stage
and screen. He played on the speak-
ing stage for eighteen years during
which he starred in “The Clay Bak-
er,” “The House Next Door,” “The
Light in the Window,” and “The Di-
vorce Question.”

His screen career extends over a
dozen years. His pictures include:
“The Turning Point,” “Penrod and
Sam,” “Thy Name Is Woman,” “The
Connecticut Yankee,” “Monte Cristo,”
“Drifting” and “In the Palace of the
King.”

In “What Shall I Do?” he lives up
to his reputation as one of the
screen’s foremost character actors.
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“The mind has a,ihousand eyes,

Whék lote 1 done.”

‘ : He had fought her battles, he | X
had loved her with all the sweet o
ardor of young love, and he had dis-
appeared—vanished as if the earth
‘had swallowed him up!

Were the neighbors right when Starring beautiful
* they called him a “drifter?” Had Dorothy Mackaill
Supported by a splendid cast, including
3 John Harron, Louise Dresser and
the world single-handed and wrest William V. Mong v

he deserted her—left her to face

a living for herself and her baby?

A picture that will give you i )
something to think about. @ 2 '&\
5 )

Story, Supervision and Editing by

4 FRANK WOODS

: : (date)
’ ' )2 P At the Strand Theatre
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OIL PAINTINGS
Beautify your jobby and you will
see new faces at the box office.
You can Procure a set of Oil Paint-
ings on “What Shall I Do,” con-
gisting of

1—30x40
and
2—20x30

These 8re g0 made that you can
unhook the two frames making two
separate Daintings,

You can secure these direct from
the Natiomal photographers, 719
Sevehth AVenue, New York City, or
through ¥our local Hodkinson ex-
change. b
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The sensational song hit
of the Music Box Revue,
“What'll I Do”? written by
Irving Berlin, composer of
a multitude of melodies that

have swept the country, is
the theme song of “What
Shall I Do?” The music
and lyrics fit the picture as
if they were especially writ-
ten for it.

TAKE ADVANTAGE OF

|| THis WHALE OF A TIE],

" MUS
lmows ABOUT IT.

A co-operative exploitation
deal has been made with Irving
Berlin, Inc., music publishers
of 1607 Broadway, New York
City, whereby they are getting
out a special “photoplay edi-
tion” of the new song hit of the

Music Box Revue, “What Shall
I Do?” by Irving Berlin, with a
cover page showing stills from
“What Shall I Do?” and a
portrait of Dorothy Mackaill.

This song, although very
new, is already sweeping the
country on a tremendous wave
of popularity. It has been re-
corded for every recognized
mechanical device, phono-
graph and player-piano. The
Victor Company has gotten out
a special record for it. This is
an honor accorded few new
numbers,

Special reprints of the cover
page for window display pur-
poses will be sent out by the
music publishers to all of their
dealers and special advertising
will announce the number as
the theme song of the motion
picture and the hit of the New
York Music Box Revue.

As soon as you have a play-
date, go to your local music

Here’s the Biggest Music Tie-Up
“Ever Put Over for a Picture!

Whatever You Do—Don’t
Let This Get By You

up on the “photoplay edition”
of the song. If he has not al+
ready received the cover re-
prints have him get them from
the publisher at once and make
a window display, and you can
procure a slide announcing that
“What Shall I Do?”, the theme
song of the picture*and the hit
of the Music Box, can be
bought at his shop.

dealer and arrange for a tie-

The great popularity of this

melody is indicated by the fact
that Rothafel featured it at the
Capitol Theatre, New York
City, as a special musical num-
ber with a wonderful stage set-
ting. An adaptation of this
stage setting is suggested else-
where in this press sheet as an
ideal prologue.

Follow a good example and
feature it when you show the
picture.

Special Prologue Used by S.

A prologue that is ldealxly suited for
the presentation of the picture is an
adaptation of the stage sétting used
by S. L. Rothafel at the Capitol The-

atre in presenting a special musical

OIL PAINTINGS
Beautify your lobby and you will
see New faces at the box office.
You ecan Procure a get of Oil Paint-
ings on “What Shall I Do,” con-

sisting of
1—30x40
and
2—20x30

These are 50 made that you can
unhook the two frames making two
séparate Daintings,

You Secure these direct from
the Natiomal photographers, 719
Sevehth Avenue, New York City, or
through your 1ocal Hodkinson ex-
change.

rendition of Irving Berlin's tremen-
dously popular ballad, “What'll I Do?”
This melody is the theme song of
“What Shall I Do?” and it fits the pic-
ture perfectly.
Use two singers—a man and a
woman—both young.

L. Rothafel in Featuring “What'll I Do?” at the Capitol

Theatre, New York City.

Set stage in two or in full, with li-
brary table with table lamp and photo-
graph frame to left of center; back
drop of library or parlor set with large
hanging portrait, frame opening cov-
ered by scrim.

Man sits at library table in full spot-
light and sings first verse and chorus
of “What’ll I Do?” to table photograph
and to framed portrait on back drop.
Woman stands behind scrim opening

of frame on back drop and is faintly

seen by dimmed border light and baby
spot while man is singing.

At end of  first chorus full spot is
turned from man to woman in the
frame;
turned on full and the woman becomes
clearly visible as she sings second
verse and chorus of “What'll I Do?”
to man. on stage.

Stage is kept dark throughout the
entire act.

Street Ballyhoo:

Probably the best ballyhoo you
could get would be a poorly clad young
woman wheeling a baby carriage with
a baby about & year old in it. A sign
hanging from both sides of the car-
rlage shoul read: “I'm a great problem
tomymonherlm‘WhuShalllDo?’l&t
the Theatre.” Because

Dear Sir (or Madam) :

is suddenly faced with

Mail Campaign Letter

Have -you ever thought about the young mother who

the border lights are slowly*

3




they called him a
he deserted her—left her to face
the world single-handed and wrest
a living for herself and her baby?

A picture that will give you
something to think about.

‘Story, Supervision and Editing by

FRANK WOODS

Dorothy Mackaill

“drifter?” Had .
Supported by a splendid cast,

William V. Mong

; (date)
Atthe Strqnd Theatre
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John Harron, Louige Dresser and
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Electros and mats
for all the ad and
scene cuts in this
press sheet can be
procured at your

Hodkinson exchange.

Starring
Dorothy
Mackaill

A Frank
Woods
Production

What becomes of the young
mothers left alone with their
babies to face the battle of life
against an indifferent and selfish
world?

A picture for every wife.
A picture for every mother.

A picture for every mother's son.

AT THE STRAND THEATRE

Dorothy Mackaill

A
Frank
Woods'

Production

OIL PAINTINGS

Beautify your lobby and you will
see new faces .at the box office.
You-can procure & set of Oil Paint-
ings on “What Shall I Do,” con-

sisting of -
1—30x40
and
2—20x30

These are so made that you can
unhook the two frames making two
separate paintings.

You can secure these direct from
the Natiomal Photographers, 719
Sevehth Avenue, New York City, or
through your local Hodkinson ex-
change.

Denied by her husband,
her faith shattered and her
last hope gone, her baby’s
voice called her back from
the brink of despair.

A picture with a mes-
sage for every man and
woman !

V(
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WHAT

Now Playing at the Strand Theatre

One-Col. Ad Cut No. 1

Two-Column Ad Cut No. 3
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ut if capricious chance
natch her husband from
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Il, should degert her—
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a tale of a vital human
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OIL PAINTINGS
Beautify your lobby and you will
| see new faces .at the box office.
You can procure a set of Oil Paint-
ings on “What Shall I Do,” con-

sisting of
1—30x40
and
2—20x30

These are so made that you can
unhook the two frames making two
séparate paintings.

You gecure these direct from
the National Photographers, 719
Sevehth Avenue, New York City, or
through your local Hodkinson ex-

Music Box Revue, ‘“What Shall
I Do?” by Irving herun, with a
cover page showing stills from
“What Shall I Do?” and a
portrait of Doroth ti Mackaill.
This song, ough very
new, is already sweeping the
country on a tremendous wave
of popularity. It has been re-
corded for every recognized
mechanical device, phono-
graph and player-piano. The
Victor Company has gotten out
a special record for it. This is
an honor accorded few new
numbers,

Special reprints of the cover
page for window- display pur-
poses will be sent out by the
music publishers to all of their
dealers and special advertising
will announce the number as
the theme song of the motion
picture and the hit of the New
York Music Box Revue.

As soon as you have a play-
date, go to your local music
‘dealer and arrange for a tie-

up on the “photoplay edition
of the song. If he has not a
ready received the cover re-
prints have him get them from
the publisher at once and make
a window display, and you can
procure a slide announcing that
“What Shall I Do?”’, the theme
song of the picture*and the hit
of the Music Box,
bou ht at his shop.

e great popularity of this

can be|

melody is indicated by the fact
that Rothafel featured it at the
Capitol Theatre, New York
City, as a special musical num-
ber with a wonderful stage set-
ting. An adaptation of this
stage setting is suggested else-
where in this press sheet as an
ideal prologue.

Follow a good example and
feature it when you show the
picture.

Special Prologue Used by S.

A prologue that is ldeally sulted for
the presentation of the picture is an
adaptation of the stage sétting used
by S. L. Rothafel at the Capitol The-
atre in presenting a special musical
rendition of Irving Berlin’s tremen-
dously popular ballad, “What'll I Do?”
This melody is the theme song of
“What Shall I Do?” and it fits the piec-
ture perfectly.

Use two singers—a man and a
woman—both young.

Theatre, New York City.

Set stage in two or in full, with li-
brary table with table lamp and photo-
graph frame to left of center; back
drop of library or parlor set with large
hanging portrait, frame opening cov-
ered by scrim.

Man sits at library table in full spot-
light and sings first verse and chorus
of “What'll I Do?” to table photograph
and to framed portrait on back drop.
Woman stands behind scrim opening
of frame on back drop and is faintly

L. Rothafel in Fuhu-mg “What'll I Do?” at the Capitol

seen by dimmed border light and baby
spot while man is singing.

At end of first chorus full spot is
turned from man to woman in the
frame;
turned on full and the woman becomes
clearly visible as she sings second
verse and chorus of “What'll I Do?”
to man, on stage.

Stage is kept dark throughout the

entire act.

Street Ballyhoo:

Probably the best ballyhoo you
could get would be a poorly clad young
worman wheeling a baby carriage with
a baby about a year old in it. A sign
hanging from both sides of the car-
riage shoul read: “I'm a great problem
to my mother dn ‘What Shall I Do? at
the Theatre.” Because
the sign will necessarily be small, it
might be well to have a throwaway
given out reading: “How would you
answer the great question? See “What
Shall I Do? at the
Theatre.” If the baby is active, and
“cute,” he will attract much attention
himself. If he could pick up the throw-
away and hamnd it to & persom, this
stunt would be a kmockbut! You will
have to keep the ballyhoo moving to
prevent its being swamped by doting
women but they will give you a lot
of word-of-mouth publicity.

Special Showing
For Mothers:
i

secure in their love—
if capricious chance
patch her husband from

¢ man to whom she has
should degert her—
€ SHE TO DO?

Mackalll and a superb
tale of a vital human

{E STRAND THEATRE

-

'a...‘nyo.!u ﬁ "9"‘{' im 4

afterncon o mm ,,Mh.. ,,,.,
leave thdl' ch!ldren in good care
(preferably in a home near the thea-
tre) and enjoy the performance with
minds at ease, you will have the
whole town talking for you.

Question and
Answer Column:

Arrange, if possible, with your lo-
cal newspaper to conduct, for a time,
a “What Shall I Do?" question-and-
answer column, in which all ques-

the border lights are slowly-

Dear Sir (or Madam) :

works.
will both starve.
institution?
Sacrifice herself for money?

social questions of the day.

tliheme-asthesu ject

....................

Mail Campaign Letter

Have you ever thought about the young mother who
is suddenly faced with the double problem of supporting
herself and caring for her young baby? She has no rela-
tives—no one to stay with'the child while she goes out and
If she stays home and cares for her baby, they
What is she to do? Put her baby in an
Her mother heart can scarcely stand that.

the innocent eyes of her child if she did that.

You probably have never realized how many mothers
are confronted with this problem. It is one of the greatest

Frank E. Woods, well-known author-producer, writer
of the scenario of “The Birth of a Nation,” has

“Whl‘l'r Shaﬂ I
pictures that T ha.ve ever had the pleasure of offering my
patrons. I think it is one that you will not want to miss.

It will be shown at the

Sincerely,

She could no longer logk into

of_hirnew

e

- . <5 2
) L

Jttbébut

=

Do!"

one.

theatre-

..................

Manager.

tions asked by mothers pertaining to
their problems with children will be
answered, free of charge. °

Experience Column:

mother in “What Shall I Do?”

periences of the author.
All stories,

ol. Ad Cut No. 2

>

to five hundred words.

Another variation on this would be
an “BExperience” celumn, in which a
prize would be offered for the best
story, written by a miother from her
own experience, similar to the story
of Dorothy Mackaill as the younAg
condition of the contest would be
that the stories must be taken from
life, and founded on the actual ex-

in this and the the
preceding contest, should be limited

Dear Sir (or Madam) :

............

Post Card

(date), the
show a gripping drama that has for its theme a great
social problem confronting hundreds of young women.

“What Shall I Do?” with beautiful Dorothy Mackaill
and a distinguished cast including John Harron, Louise
Dresser and William V. Mong is an exceptional photoplay.
I hope you will be able to see it.

Sincerely,

theatre will

Manager.
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(Get the Movie or Woman's Page
showing of the picture).

Editor to run this feature during the

DOROTHY MACKAILL

TALKS ON HEALTH

Star of “What Shall | Do?” Says
Modern Woman Must
Be Alert.

EXERCISE IS THE THING

“Intvesting two to four hours a day
in physical relaxation and exercise
will pay you big dividends in years to
come. It means that you'll be work-
ing on the interest of your physical
and mental capital instead of spending
the principal. It means that you'll be
ready for the emergencies that arise
in’ life, when for the time being the
last ounce of your’ enorgy wm be
c&ﬂoﬁw

l‘!,

(Take these stories to your editor
before your play dlte)

AMNESIA CAUSE OF
ALL THE TROUBLE

Hero of “What Shall | Do?” Af-
flicted With Strange
Malady.

Of all the ills that flesh is heir to,
amnuia.ort.helouotmomorydna
toublowora-hockotlomnaort,h»
a:‘mt has mmﬂm&

<

ly.” That's the advice Dorothy Mac-

" Eaill, besutitil star of the Frank

Woods' feature, “What Shall I Do?”
now playing at the Thea-

tre, offers women who desire to keep
a fast hold on health and happiness.

This sounds like a tall order for
many women to fill, especially those
whose activities keep them confined
to offices and compel them to live in
the densely populated communities of
the country. Nevertheless, Miss Mac-
kaill insists that the effort is worth
making for the benefits that will re-
sult, even if many women succeed in
salvaging for themselves only one or
two hours a day for recuperative rec-
reation,

“‘A sound mind in a sound body’ is
a rule that is thousands of years old,”
said Miss Mackaill, discussing the
question, “but it is-an ideal that is
even more indispensable in these ex-
acting modern times than it was in
the slower and simpler days of the
Greeks and Romans.

“Women have elected to enter and
compete in practically every walk of
life today on an equal basis with their
masculine contemporaries. To do
that, and successfully hold their own,
calls for alert minds, quick, active
brains, swift perception and sure de-
cision.

“Keenness and quickness of mind is
founded upon keenness and quickness
of body. The two imevitably go to-
gether. And the two are just as nec-
essary to an actress as to a business
woman. That is why I have laid down
Tor myself the ironclad tirle’ of ' devot-
ing four hours of every day to the
pursuit of some outdoor sport or rec-
reation,

“The climate of Southern California
makes it, perhaps, easier to do this
consistently all the year round, and
'yet I never deviate from my daily rule
when I am in New York or elsewhere
in the east, no matter what the weath-
er or the season of the year.

“Bight hours for work, eight hours
for sleep, eight hours for recreation—

. that's the old maxim. Follow it as
far as you can. If you can’t segregate
four hours a day for rebuilding your
exhausted vitality, set aside two.
Spend those two heurs in the open
air. If you can’t play golf, ride horse-
back. If you don’t ride, motor. It

..........

@ Pl nctre-nda"
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er .of every out-
door sport, as well as beln; an active
follower of many of them. She plays
golf and tennis, rides, swime, and
when in latitudes of ice and snow can
don a pair of skates and play hockey
over the ice with the best of them.

(Advance Story)

MORE BABIES THAN
IN ANY OTHER FILM

“What Shall | Do?” Breaks Rec-
ord for Number of In-
fant Players.

Frank Woods, author-producer of
“What Shall I Do?" the Dorothy
Mackalll feature which comes to the
............ Theatrd 201 & «.vveivvrs
run next , started some-
thing when he staged a baby show in
the Fairbanks-Pickford studio at Los
Angeles to choose the prettiest and
most intelligent baby for an impor-
tant part in the picture.

One hundred and fifty mothers with
their young hopefuls between the
ages of eight and eighteen months,
responded to the invitation to com-
pete. It is said that after the final
selection both Sheriff W. I. Trager
and Police Judge James Pope who
actod as judges, left the studio by a

rear entrance in order to avoid the
149 “indignant  motirers o unsuecess-
ful candidates.

Some ‘of thHe maternal wrath soon
cooled, however, for Mr. Woods en-
gaged between fifty and sixty infant
cherubs to laugh and frolic in the
unique prologue with which the story
is introduced. These in addition to
the five babies who have more or less
important parts in the picture cause
Mr. Woods to put torth the claim that
more babies play a part in “What
Shall I Do?” than in any single mo-
tion picture that has ever been made.

“What Shall I'Do?” is a story of a
young wife deserted by her husband
and forced to fight single-handed for
her baby's life and her own existence.
In support of Miss Mackaill in the
leading role, appear John Harron,

you haven’t got a car, walk,

Louiseé Dresser and Willlam V. Mong.

AN ATTRACTIVE SLIDE

!r‘-e,—&’

may.brlng about _this loss of memory.
It may be caused by an accident, or
mental overstrain. It may be either
temporary or permanent, and it miy
be either a partial or a complete loss
of the knowledge of omne's life, prior
to the shock that caused it. »

A popular theory regarding its cure
has always. been that a shock similar
to the one that deranged the ma-
chinery of that faculty we call mem-
ory, will restore its working funec-
tions. This method, however, has
proven a failure as often as it has
proven a success, and is a theory that
is more in vogue with novelists,and
playwrights than with physicians.

In “What Shall I Do?” the Frank
Woods picture starring Dorothy Mac-
kaill which comes to the ............
Theatre for a run, Mr.
Woods, aided by his brother, a retired
physician, has made a more accurate
and authoritative use of the knowl-
edge we possess of amnesia, than has
ever been done before upon the
screen,

In the story “What Shall I Do?” the
hero, Don McLean, stepson of a
wealthy manufacturer, has been pos-
ing as a pcor boy in order to succeed
“on his own.” He marries Jeanie
Andrews, the little cashier of a cheap
restaurant and finds himself keeping
a double secret. He does not tell his
mother of his marriage or his wife of
his true identity.

One day he is struck down by a
motor truck and he loses completely
the knowledge of that part of his life
which he has kept secret. He has no
recollection at all of his wife and
baby.

This special form of amnesia—par-
-tial instead -of eomplete, and relating

only to something in the injured per-|

son’s life that he has concealed from
' those associated with his normal life
—is well authenticated by doctors.
It forms a striking episode in the
dramatic development of Mr. Woods's
production and leads the story into
nearly tragic byways, before an
equally dramatic recovery on the
boy’s part restores happiness to the
principal actors in the realistic drama.

JOHN HARRON WITH
DOROTHY MACKAILL

John Harron, who plays the role of
the young husband in Frank Woods'
production, “What Shall I Do?" star-
ring Dorothy Mackaill, is a brother
of the famous Bobby Harron, who
died in New York several years ago.

Mr. Woods has known the Harron

| Woods o :
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with human

It is a ¥ otou
youth this tim ce to
face with the
McLean, a rich man's séh, is start-
ing from. the bottom - factory.
Helssougertom“on ywn” that
He has changed his n 48 liv-
ing amongz the workmen. » falls in
love with Jeanie little
cashier of the cheap.t “where
he eats. Jeanie has a distrust of rich
men and so even when he marries
her he does not tell her of his true
status. He puts off telling his parents
of his marriage, His deception doesn’t
seem to matter much. Thén one day
he is knocked down by a truck. The
accident makes him completely forget
his life with Jeanie and he returns
to his home,; once more the rich man’s
son.

Jeanie is suddenly confronted with
the problem of supporting herself and
her baby. This and the fact that
her husband does not recognize her
when she finds him makes her
desperate. It all comes right in the
end, of course, but it makes you real-
ize as it is meant to do, the serious-
ness of the problem that hundreds of
young mothers, like Jeanie, are called
upon to face.

Dorothy Mackaill is splendid as the
little mother. By this picture, she
ﬂrm? establishes her ‘ﬁlnhdon as
motional actress. Harron
is an effective ‘masculin
who do good work are
as the mother, William
the father, Danny Hoy
bus-boy, Tom O’Brien
Brown, Joan Standing
waltress, Ann May,
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picture in every respect§ Don't miss
it!

A drama for every. woman—
a story of the only Jove i in all
the world that gives and gives,
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distrust of rich

men and so even when he marries
her he does not tell her of his true
status. He puts off telling his parents
of his marriage, His deception doesn’t
seem to matter much. Then one day
he is knocked down by a gsruck. The
accident makes him complétely forget
his life with Jeanie and he returns
to his home, once more the rich man’s
son.
Jeanie is suddenly confronted with
the problem of supporting herself and
her baby. This and the fact that
her husband does not recognize her
when she finds him makes her
desperate. It all comes right in the
end, of course, but it makes you real-
ize as it is meant to do, the serious-
ness of the problem that hundreds of
young mothers, like Jeanie, are called
upon to face.

Dorothy Mackaill is splendid as the
little mother. By this picture, she
firm]ly establishes her reputation as
an émotional actress. hn Harron
is an effective masculinejlead. Others
who do good work are
as the mother, William
the father, Danny Hoy

bus-boy, Tom O’Brien Big Jim
Brown, Joan Standing Lizzie the
waltress, Ann May, Betff Morrissey,
and Ralph MecCull .

~ The scenes in pulent and
the squalid surréunding {e good. As
we stated before, this isjn excellent
picture in every respect.] Don't miss

it!

CATCHLINES

A drama for every woman-——
a story of the only love in all
the world that gives and gives,
nerthor growing weary nor ask-
ing reward.

Denied by her h bund her
faith nhattered nn‘:; her last
hope gome, her by
was enough to call

from the brink of de

—

A young lmotlmr

‘pealing; never has she had a better
3 oppormnlty to display hbér ability as an

DOROTHY MACKAILL
SCORES ONCE MORE

Laurels as Star of “What
Shall | Do?”

actress. As Jeanie Andrews,

- |1eft by a strange play of circumstances

an ' abandoned wife confronted with
the task of supporting herself and her
baby, she does some excellent work.
John Harron is good as the boy whose
desire to succeed without the aid of
his wealthy stepfather causes him to
keep his marriage to the little cashier
a secret, that brings dire results.

Others who deserve special com-
mendation are Louise Dresser, who is
seen as the boy's mother, William V.
Mong, welllknown character actor
who plays the stepfather; Joan Stand-
ing as Lizzie the waitress; Danny
Hoy as Joe the amorous bus-boy, and
Tom O’Brien as Big Jim Brown.

The story is one of those that “get”
you. It is real because it is true in
little things. It has those human
touches that give a story life. Not
a small part of its appeal is due to
the fact that it “says something” and
is not merely “movie material.” The
problem of the mother who must
work and has no place to leave her
baby is a great social question—one
that has long merited the public at-
tention that the screen offers.

“What's wrong with this picture?”
Absolutely nothing! And you can’t
say that about many films.

“What Shall I Do?” is one of the
finest we have seen lately.

An Excellent Herald

For an inexpensive and at-
| tractive herald use of the

| production cuts and copy
from any of the ads, shorts
or catch lines.

There is a variety to choose
from, and all of it has been
designed to arouse interest
and to get this lavish produc-
tion across with a bang.

GIVE THESE TO
THE ANSWER MAN

Bertie: Dorothy Mackaill is twen-
ty-one yearg old. She's an English
girl and has the English coloring of
golden hair and hazel eyes. Yes, she
used to be in the Follies. Her latest
picture is “What Shall I Do?” imn
which she plays a young wife faced
with the support of herself and her
baby. You'll be able to see it soon.
It's coming to the
Theatre, so watch for it. Of course, I
agree with you. Dorothy is not mere-

Charnrnring' Actress Wins New
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Wearing Gorgeous Raiment Isn’t
Her ldea of Screen
Acting.

PREFERS

“LIVING” ROLES

She Loved Her Part in “What
Shall | Do?” Because It
Was Human.

Ed. Note: The following interview
with Dorothy Mackaill took place dur-
ing the filming of “What Shall | Do?”
the feature which is now playing at
the Theatre.

Clothes have no fascination for
Dorothy Mackaill, pretty, golden-
haired Follies beauty and screen star.
This sounds like a startling state-
ment, but it’s true. Not that Dorothy
isn't just as susceptible as any mem-
ber of her sex to beautiful clothes
and “pretty things.” But she has no
use for them as a means to success
on the screen. And she rather feels
sympathy for the players who are con-
demned to do nothing but wear
gorgeous raiment in whatever part
they are called upon to play, because
somebody has decided that the public
doesn't want to see them in any other
guise,

“Thank heaven, I have been able
to keep sway from ‘dress parts’ in
my screen work go far,” exclaimed
the little star, with a decided toss of
her head. She had just finished a
scene in her latest picture, and came
off the set, wearing a simple, calico
dress. I had just-asked her what sort
of parts_she liked best and this was
her answer.

“No producer shall ever make a
beautiful cloak model of me, if 1
have anything to say about it,” went
on Miss Mackaill. “Once you let them

her baby’s life and l:z own ex-

ly good to look upon—she's a very

dress you up, and the chances are

alna Ol Deln Dle .

(A feature to be used either in advance or during the run of the picture.
If used in advance, change the editorial note).

DOROTHY DOESN’T
LIKE TO DOLL UP

' “Beauty, sleeping or awake,” said
Dorothy, “as mere beauty unaccom-
panied by anything else, is not what
the public wants today. It doesn’t
satisfy them. Beauly is a drug on the
theatrical market, and its face value
is falling off in the public estimation
all the time, simply because you can't,
as a rule, tell one pretty face from
another one. They all look alike, and
leave no individual impression behind
them, unless they can add to that
beauty, the brains and intelligence
that enables them to become convine-
ing actresses.

“That’s why I am so enthusiastie
about the part of the young mother
that I am playing in Frank Woods’
production, ‘What Shall I Do?” To
me, the character of Jeanie Andrews,
the little orphan restaurant ecashier,
is one of the most lovable, sym-
pathetic and keenly human roles I
have ever had. I have loved every
moment of being Jeanie. It has been
a delight to live her, and create her.
And while, at the end of the picture,
she steps into luxury as the wife of a
rich man’s Bon, 1 can't help feeling
that Jeanie Andrews was more inter-
esting as the little cashier and the
brave, struggling wife and mother,
than she ever would be as the wife
of wealthy Don McLean, if we ever
wanted to follow her that far.”

As a parting shot, Dorothy informed
me that she had no desire to play
Juliet, and that her greatest dream
was that, some day an author would
write an original story for her, in
which she would be a sensational
success. My farewell to her, while
the director's voice was calling “Miss
Mackaill,” was that her wish would
be completely realized.

(To be used during run of the pie-
ture.)

FRANK WOODS IS
AUTHOR-PRODUCER

Frank E. Woods, author-producer of
“What Shall I Do?” now playing at
Theatre, is one of the
eran au-
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‘yet I never deviate from my daily rule

. that’s the old maxim. Follow it as

whose activities keep them confined
to offices and compel them to live in
the densely populated communities of
the country. Nevertheless, Miss Mac-
kail] insists that the effort is worth
making for the benefits that will re-
sult, even if many women succeed in
salvaging for themselves only one or
two hourg a day for recuperative rec-
reation, Mk

“‘A sound mind in a sound body’ is
a rule that is thousands of years old,”
said Miss Mackaill, discussing the
question, “but it is an ideal that is
even more indispensable in these ex-
acting modern times than it was in
the slower and simpler days of the
Greeks and Romans.

“Women have elected to enter and
compete in practically every walk of
life today on an equal basis with their
masculine contemporaries. To do
that, and successfully hold their own,
calls for alert minds, quick, active
brains, swift perception and sure de-
cision. =Lt A EEC N

“Keenness and quickness of tind is
founded upon keenness and quickness
of body. The two inevitably go to-
gether. And the two are just as nec-
essary to an actress as to a business
woman. That is why I have laid down |
for myself theé ifonclad rule’ of* devot-|
ing four hours of every day to the
pursuit of some outdoor spont or rec-
reation.

“The climate of Southern California
makes it, perhaps, easier to do this
consistently all the year round, and

when I am in New York or elsewhere
in the east, no matter what the weath-
er or the season of the year.

“Eight hours for work, eight hours
for sleep, eight hours for recreation—

far as you can. If you can’t segregate
four hours a day for rebuilding your
exhausted vitality, set aside two.
Spend those two hours in the open
air. If you can’t play golf, ride horse-
back. If you don’t ride, motor. If

-|ages of eight and eighteen months,

149 “indignant” motiers or-unguecess-

IN ANY OTHER FILM

“What Shall | Do?” Breaks Rec-
ord for Number of In-
fant Players.

Frank Woods, author-producer of
“What Shall I Do? the Dorothy
Mackaill feature which comes to the
............ Theatre for a
PUROEE . . s v s , started some-
thing when he staged a baby show in
the Fairbanks-Pickford studio at Los
Angeles to choose the prettiest and
most intelligent baby for an impor-
tant part in the picture.

One hundred and fifty mothers with
their young hopefuls between the

responded to the invitation to com-
pete. It is said that after the final
selection both Sherif W. I Trager
and Police Judge James Pope who
acted as judges, left the studio by a
rear entrance in order to avoid the

ful candidates.

Some ‘of the maternal wrath soon
caooled, however, for Mr. Woods en-
gaged hetween fifty and sixty infant
cherubs to laugh and frolic in the
unique prologue with which the story
is introduced. These in addition to
the five babies who have more or less
important parts in the picture cause
Mr. Woods to put forth the claim that
more babies play a part in “What
Shall I Do?” than in any single mo-
tion picture that has ever been made.

“What Shall T Do?” is a story of a
young wife deserted by her husband
and forced to fight single-handed for
her baby's life and her own existence.
In support of Miss Mackaill in the
leading role, appear John Harron,

you haven't got a car, walk.

Louise Dresser and Willlam V. Mong.

AN ATTRACTIVE SLIDE
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happy.

went out to work.
She did not know what

Use this reader in ydﬁ- program before the showing of the picture. e

DOROTHY MACKAILL in
“WHAT SHALL I DO?”
With
John Harron, Louise Dresser and William V. Mong

Jeanie Andrews, the little cashier of (the cheap res-
taurant, and the rich man’s son who was starting from
the bottom as a factory workman fell in love and were mar-
ried. She thought he was a poor boy—an orphan like her-

Weeks slipped into months and he put off telling his
wife of his true status, and his mother of his maryiage. It
didn’t seem to matter much—Jeanie and Jack were ideally

Then one day he disappeared—disappeared as com-
pletely as if the earth had swallowed him up. Jeanie was
confronted with the problem of supporting herself and her
baby and of providing for the care of her child whileé she

that Jack had deserted her.
\ How was she and her baby to live? ;
“What Shall I Do?”’, a Frank E. Woods production
starring Dorothy Mackaill, will make you glow with sym-
pathetic feeling and give you something to think about.
It is a gripping drama of one of the most intensely human
problems presented in a long time.

tions. This method, however, has
proven a failure as often as it has
proven a success, and is a theory that
is more in vogue with novelists. and
playwrights than with physicians.
In “What Shall T Do? the Frank
Woods picture starring Dorothy Mace-
kaill which comes to the ............
Theatre for a run, Mr,
Woods, aided by his brother, a retired
physician, has made a more accurate
and authoritative use of the knowl-
edge we possess of amnesia, than has
ever been done before upon the
screen.
In the story “What Shall I Do?” the
hero, Don McLean, stepson of a
wealthy manufacturer, has been pos-
ing as a pcor boy in order to succeed
“on his own.” He marries Jeanie
Andrews, the little cashier of a cheap
restaurant and finds himself keeping
a double secret, He does not tell his
mother of his marriage or his wife of
his true identity.
One day he is struck down by a
motor truck and he loses completely
the knowledge of that part of his life
which he has kept secret. He has no
recollection at all of his wife and
baby.
This special form of amnesia—par-
tial instead-of eomplete, and relating
only to something in the injured per-
son’s life that he has concealed from
those associated with his normal life
—is well authenticated by doctors.
It forms a striking episode in the
dramatic development of Mr. Woods's
production and leads the story into
nearly tragic byways, before an
equally dramatic recovery on the
boy’s part restores happiness to the
principal actors in the realistic drama.

JOHN HARRON WITH
DOROTHY MACKAILL

John Harron, who plays the role of
the young husband in Frank Woods’
production, “What Shall I Do?” star-
ring Dorothy Mackaill, is a brother
of the famous Bobby Harron, who
died in New York several years ago.
Mr. Woods has known the Harron
boys from their childhood days, and
was the editor of many of the early
pictures in which Bobbie Harron and
Lillian Gish appeared, under the di-
rection of D. W. Griffith.

Among the pictures in which John
has appeared are “Through the Back
Door,” “The Fox,” “The Grim Come-
dian,” “Penrod,” “The Ragged Heir-
ess,” “The Five Dollar Baby,” “Love
in the Dark,” and “Westbound Limit:
ed.”

He is a splendid specimen of young
American manhood, standing six
feet in his socks, and is not only a
first-rate actor, but an athlete of no

to do. She refused to believe
What had become of him?

mean ability, as- he proves in the
| fght whien”

of the

her he does not tell hey of his true
status. He puts. off telling hig parents
of his marriage, His deception doesn’t
seem to matter much. Then one day
he is knocked down by ; tyuck. The
accident makes him completely forget
his life with Jeanie anq pe returns
to his home; once more the pich man’s
son.

Jeanie is suddenly confronted with
the problam of supporting pergelf and
her baby. This and the faet that
her husband does fot recognize her a
when she finds him makes her
desperate. It all comes pight in the is
end, of course, but it makes you real-
ize as it is meant to do, the serious- | . .
ness of the problem that hundreds of | ;.
young mothers, like Jeanje, are called
upon to face. .
Dorothy Mackaill is splendid as the
little mother. By this picture, she

firmly establishes her reputation as
an émotional actress. n Harron
is an effective masculin Others
who do good work are ise Dresser
as the mother, William§§{. Mong as
the father, Danny Hoy he adoring
bus-boy, Tom O’Brien ‘Big Jim
Brown, Joan Standing @ T.izzie the

the squalid surréunding
we stated before, this
picture in every respec
it!

CATC

A drama for every woman—
a story of the only love in all
the world that gives and gives,
neither growing weary nor ask- | ty
ing reward.

Denied by her husband, her | us
faith shattered and her last|?
hope gone, her baby’s voice|’
was en iltocall*erbackb
from the brink of degradation.

A young mother, fighting for
her baby’s life and her own ex-
istence, single-handed in a

world that denies herjthe right
to earn an honorable Jiving.

tched
en she

Capricious chance |sr
her husband from herjwk
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"WHAT SHALL 1 DO ?'
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he eats. Jeanie has & digtrust of rich
men and so even "hq-'ﬁe marries
her he does not tell her of his true
status, He puts off telling his parentu
of his marriage, His deception doesn’t
‘| seem to matter much. Then one day
he is knocked down by a gruck. The
accident makes him compjetely forget
his life with Jeanie and he returns
.| to his home; once more the rich man’s
son.

Jeanie is suddenly confronted with
the problem of supporting herself and
her baby. This and the fact that
her husband does not recognize her
when she finds him makes her
desperate. It all comes right in the
end, of course, but it makes you real-
ize as it is meant to do, the serious-

keop nu marrlue to ﬂao little cashier
a secret, that brings dire results.

Others who deserve special com-
mendation are Louise Dresser, who is
gseen as the boy’s mother, Willam V.
Mong, well-known character actor
who plays the stepfather; Joan Stand-
ing as Lizzie the waitress; Danny
Hoy as Joe the amorous bus-boy, and
Tom O’Brien as Big Jim Brown.

The story is one of those that “get”
you. It is real because it is true in
little things. It has those human
touches that give a story life. Not
a small part of its appeal is due to
the fact that it “says something” and
is not merely “movie material” The
problem of the mother who must
work and has no place to leave her

LIKE TO DOLL UP

5 ' “Beauty, sleeping or awake,” said
Wearing Gorgeous Raiment ISn’t | 5, otny, “as mere beauty unaccom
Her ldea of Screen

panied by anything else, is not what
Acting.

the public wants today. It doesn’t
satisfy them. Beauty is a drug on the
theatrical market, and its face value
is falling off in the public estimation
all the time, simply because you can't,
as a rule, tell one pretty face from
another one. They all look alike, and
leave no individual impression behind
them, unless they can add to that
beauty, the brains and intelligence

PREFERS “LIVING” ROLES

She Loved Her Part in “What
Shall | Do?” Because It

i | ness of the problem that hundreds of | pahy ig a great social question—one that enables them to become convine-
. | young mothers, like Jeanie, are called m“y has long merited &e public at- Was Human. lni actr,essea.
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motional actress.

the father, Danny Hoy &
| bus-boy, Tom O’Brien.
Brown, Joan Btandlng

By this picture, she
establishes her preputation as

Ahsolutely nothing! And you can’t
say that about many films.

“What Shall I Do?” is one of the
finest we have seen lately.

An Excellent Herald

For an inexpensive and at-
‘tractivo herald use any of the

ction cuts and copy
| from any of the ads, shorts
or catch lines.

There is a variety to choose
from, and all of it has been

ﬂ

designed to arouse interest

and to get this lavish produc-
tion across with a bang.

a ctoryoftlleonlylminull
the world that gives and gives,

A drama for every woman—

GIVE THESE TO
- THE ANSWER MAN

Bertie: Dorothy Mackaill is twen-

with Dorothy Mackaill took place dur-
ing the filming of “What Shall | Do?”
the feature which is now playing at
the Theatre.

.................................

Clothes have no fascination for
Dorothy Mackaill, pretty, golden-
haired Follies beauty and screen star.
This sounds like a startling state-
ment, but it's true. Not that Dorothy

isn't just as susceptible as any mem-
ber of her sex to beautiful clothes
and “pretty things.” But she has no
use for them as a means to success
on the screen. And she rather feels
sympathy for the players who are con-
demned to do mnothing but wear
gorgeous raiment in whatever part
they are called upon to play, because
somebody has decided that the public
doesn’t want to see them in any other
guise,

“Thank heaven, I have been able
to keep away from ‘dress parts’ in
my screen work go far,” exclaimed

that I am playing in Frank Woods’
production, ‘What Shall I Do?” To
me, the character of Jeanie Andrews,
the little orphan restaurant cashier,
is one of the most lovable, sym-
pathetic and keenly human- roles I
have ever had. I have loved every
moment of being Jeanie. It has been
a delight to live her, and create her.
And while, at the end of the picture,
she steps into luxury as the wife of a

‘rich man’s Bon, 1 can't help feeling

that Jeanie Andrews was more inter-
esting as the little cashier and the
brave, struggling wife and mother,
than she ever would be as the wife
of wealthy Don McLean, if we ever
wanted to follow her that far.”

As a parting shot, Dorothy informed
me that she had no desire to play
Juliet, and that her greatest dream
was that, some day an author would
write an original story for her, in
which she would be a sensational
success. My farewell to her, while
the director’s voice was calling “Miss
Mackaill” was that her wish would

neither growing weary nor ask-|ty-one years old. She's an English | the little star, with a decided toss of

ot | fal ttered t | picture is “What Shall I Do?” in
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d world that denies hex &’ right| Watchful: Yes, Frank-E. Woods,

to earn an honorable

; ng.

Capricious chan
her husband from
needed him most—
mother had to
| for her baby
oéhoodleu

tch

preaolu, ;t
| voice that
before it was too l‘

tha 't

of her in after years.

Denied by her husband, her

piched

girl and has the English coloring of
golden hair and hazel eyes. Yes, she
used to be in the Follies, Her latest

producer of “What Shall I Do?” Dor-
othy Mackaill's new picture is the
same one who wrote the scenario
for Griffith’s “Birth of a Nation.”
Mr. .Woods is a veteran of the indus-
try. He has written over one hun-
dred photoplays. For five and one-
half years he was Supervising Direc-
tor of Paramount Pictures. He wrote
the story, supervised and edited
“What Shall I Do?” It certainly is a
fine picture.

BeBe: John Harron is Dorothy

21408

f any girl uhl'io man
bout Johnny our hats wouldn't fit
is any more. He deserves them

pugh. You can write him in care
he Pickford- Falrbanks Studio at
Hollywood.

Tra-La: Louise Dresser was for-
merly in musical comedy and light
opera. Her latest picture is “What
Shall I Do?” a Frank E, Woods pro-
duction starring Dorothy Mackaill
which will be shown at the
Theatre

v

‘ (This story is to be used the last
day you run the picture.)

“What Shall I Do?’ the Frank E.
Woods production starring Dorothy
Mackaill will be shown at the
............ Theatre for the last time
tonight. It is the story of a young

A wife, whose husband disappears and

No mfeormdbora ; who is faced with the problem of

to miss this picture. ¢ has a|supporting herself and caring for her
message for every mamn and | baby.

every woman’s husb: Wy Miss Mackaill’'s supporting cast in-

PR R i cludes: John Harron as male lead,

. Louise Dresser, William. V. Mong,

fwn:;:"ut:‘ iy ife itself | 5oty Morrissey, Ann May, Raiph Me-

T . - Cullough, Joan Standing, Danny Hoy

co . it and Tom O'Brien. John G. Adolfi di-

would have rected. Frank Woods wrote the story

and supervised and edited the picture.

'wnnor" Wodhhh wt

- wum ln ﬂa molt convlncln‘ sleop-

"thlul about us as you sald

her head. She had just finished a
scene in her latest picture, and came
off the set, wearing a simple, calico
dress. I had just’asked her what sort
of parts she liked best and this was
her answer.

“No producer shall ever make a
beautiful cloak model of me, if 1
have anything to say about it,” went
on Miss Mackaill. “Once you let them
dress you up, and the chances are
all against your ever being able to
act again. Wearing stunning clothes
isn't acting. Any woman ‘who has the
requirements necessary to appear suc-
cessfully in front of the camera
knows how to wear clothes. It's an
instinet. And there’s nothing dra-
matic about it. L

“Give me human, living parts—
characters that I can feel and live in
—and I don’'t care whether I'm the
worst-dressed person in the cast, g
the part calls for it, so long as the
are dramatic heights for me to attain,
and an opportunity to create a human

~could notmm

ing Beauty I had ever seen. I was
immediately reprimanded for inter
rupting her.

be completely realized.

(To be used durlnd run of the pic-
ture.)

FRANK WOODS IS
AUTHOR-PRODUCER

Frank E. Woods, author-producer of
«wWhat Shall I Do?”" now playing at
............ Theatre, is one of the
motion picture industry’s veteran au-
thor-directors. He published the first
review of a motion picture in the
New York Dramatic Mirror, of which
he was chief editor. With Biograph,
Kinema color, Reliance-Majestic and
Fine Arts, he wrote over one hundred
photoplays. He was chief supervising
director of Paramount Pictures for five
and one-half years. The scenario for
D. W. Griffith’s screen classic, “The
Birth of a Nation,” was written by Mr.
Woodltnd he edited, directed and su-

mtl problem of ulfmport and
the care of her baby.

Dorothy Mackaill is starred and
John Harron has ‘the leading male
role.
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Complete Trailer Information

On.all releases National Screen Service has a Service Trailer con-
gisting of main title and 75 feet of carefully selected scenes.
$5.00, and $1.50 refund is allowed if you return the trailer within two

You can secure a regular trailer service from Natiomal Screen

Service on all productions at the cost of $26 monthly.
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JUN 12 1924

E Washington, D. C.
:
£ .
i Register of Copyrights
i Washington, D. C.
. }V,L'
& Dear Sir: 5
3 = i ; 5 :
# I herewith respectfully request the return of the following
| 2 named motion picture films deposited by me for registration of
“? copyright in the name of Frank Woods
B What Shall I do - six reels
: Respectfully,
FULTON BRYLAWSKI
The Frank Woods :
hereby acknowledges the receipt of two copies each of the
motion picture films deposited and registered in the Copyright
Office as follows:
i ehe A Title Date of Deposit Registration
What Shall I do 6-12-24 @qL 20296
i
:
.‘ . The return of the above copies was requested ;gh the said

Comp 5 by its agent and attorney on the 1 day of
mylﬁ and the said Fulton Brylawski for hinsolt,’sm as

5 the duly authorized agent and attorney of the said Company,

hereby acknowledges the delivery to him of said copies, and
the receipt thereof.

. S
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